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Nu ms. XCV 


~The Prompter. 





Suzt, to {ad Looks, a Voict, that’s faint, and low s 
Firgh-threat’ning SHARPS can, bef{i, your ANGER /how. 
Lighten'd by SMiLEs, the wanton Language bounds ;--- 
While {crious Meanings call for Souemn Sounds. 

Such, as, Wituin, the varying Paflions rife, 

Nature, sO sHOOTS THEM, through the Voicr, and Eyes. 


Hor. de Arte Poetica. 
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em Should be forry if the miftaken 
Sy Gravity of any of my Readers, 
of a more rigid Caft of Mind 
than the reft, fhou’d fuppofe me 
too frequent in my Meat, ic Ani- 
madverfions. — Perfons of this 
gloomy Difpotitien have not al- 

: low'd themfelves to reflect, how 
difufively powerful the Influence of the Stage, has, 
inall Ages, beenfound : anc of what univertal Good 
Confequence it wou’d be, cou’d promife myfelf fuch 
Improvement asI wi/b from the Succe(s of my dilin- 
terefted Endeavours. , 

TRUSTING however, to Time, the Event of 
my Purpo‘e, The PROMPTER will, impartially, and 
refolutely, perfift, tomake War on M:/managements, 
to detect, and expofe, Incapacity, or Conceitednefs, 
and to poiat out, and do Juftice to, the Claims of 
unbeeded Excellence. — The Reformation 
He aims at, may not be Sudden, bur, it will 
be Certain. The Masters of our Theatres 
will not always be able to mifguide the Tafte of 
the Publick—The Players Themfelves will, gra- 
dually, become wife enough to fee, and correé#, the 

frors, which Cuftom, and Imitation, have made 
seneral among them.— And, the AUDIENCEs, at 
length, will be reafon’d, into a Sexfe of their 4u- 
thority; take Alarm at the Indignity, with which 
they are treated by the obffinate, or lazy, Actor, 
and ufe the Means they are Mafters of, to enforce, 
and maintain, Decorum. 

IT being reafonable to fuppofe, that the Players, 
in refpect to One, who was an Honowr to their 
Profeffion, wou'd confider with Parziality the Opi- 
nions, and Inftructions of SHAKESPEAR, I took 
Pleafure, in a late Paper, to do him Right, againft 
fome of their Notions: and produc’d, from his 
Writings, one of thofe beautiful Pidures they abound 
with, in Proof, that he mxzft have been a moft ac- 
complifh’d, and exquifite Acror.— Here follows 
another, from the-3d Act of his Hezry the 5th. 

In Peace, there’s nothing, fo becomes a Man, 

As modett Stillne/s— and Humility : 

—But, when the Blaft of War blows in our Ears, 

Then—initate the Action of the Tyger. 

STIFFEN the Sinews— Summon up ibe Blood; 

Difzuife fair Nature, withhard-favourd RaGE: 

Then. lend the Eye, a dreadful Look—and let 

The Brow 0 ERHANG ?#t, like ajutting Rock.— __ 

Now, Set the Teeth—and ftretch the Noftril wide’ 

Hold hard the Breath—and bend up every Spirit, 

To his full Height. 

Let us fuppofe thefe Outliues of ANGER, fo 
frongly exprefs’d in the Picture, to have been uz- 
derftood, and confider’d, by that Player, of the firft 
ate, who took upon him, fome time fince, to act 











the Character of King LEAR, to a numerous and 


elegant Audience : — What Emotions of the Heart, 


) 


_ What Varicties of conflicting Paffions, what Succel- 


Things, by their Conformity to his Wil 


their Refentment. 
B 


ficns, of Grief, Pity, Hatred, Fear, Anger, and In- 
digvation, wou'd not have arifen, like Whirlwinds, 
to agitate, tranfport, and convey, here and there, at 
Pleafure, the commanded Minds, of his Hearers: till 
the Poet’s intended Impreffion producing its natural 
Effects, the Theatre had’ been /hook with Applaufe : 
and the Thunder, and Lightning in the Play, but a 
faint Emulation of the Tempeft which that Actor’s 
fine Voice (fo exerted) wou’d have rais’d, in the 
Pit, and Boxes. 

How happened, then, that All was Cal, and 
Indolent? that an Indifference to the Character left 
the Houfe in but a /azguid Atrention >—='The Reafon 
for This was too plain. —~ When the Actor is Cold, 
why fhou’d the Audience be animated? — The Idea 
which feems to have been form’d, of the Character, 
was miffaken.——- But, fince it is certainly in this 
Player's Power to give us all that we mifs’d in the 
Part, after He fhall have weigh’d it, by the Author’s 
Intention, 1 will lend him what Light I can furnith : 
not without Hopes to be re-paid by the Pleafure of 
affifting in his Praifes ; which Natwre has qualified him 
to merit, the next Time he appears in That Cha- 
racter. 

KinG Lear’s moft diftinguifhing Mark is the vio- 
lent IMPATIENCE of his Temper; He is Obftinate, ° 
Ra/>, and Vindiétive ; meafuring the Merit of all 
il: He can- 
not bear Contradiction: catches Fire at firft Im- 
“Suey and inflames himfelf into Frenzy, by the. 
Rage of his Imagination.-—— Hence, all his Misfor- 
tunes—— He has Mercy, Liberality, Courage, Wif- 
dom, and Humanity: But His Virtues are eclips’d, 
and made ufelefs, by the Gajts which break out iu 
his Tranfports.—He doats on Cordelia, yet difinherits, 
and /eaves her to Mifery, in the Heat of an ill- 
erounded Refentment, for a Fault, of no Purpofe, 
or Confequence: and, to punifh his Ra/bue/s, by its 
Effects on Him/felf, was the Moral, and Drift, of all 
thofe Wrongs which are done him. 

It is plain then, that an 4éfor, who wou'd re- 
prefent him as the Poet has drawn him, fhou’d pre- 
ferve, with the ftricteft Care, that chief Point of 
Likene/s, his IMPATIENCE. —-He thou’d be turbu- 
lent in his Paffions,--fharp, and troubled, in his Voice ; 
—torn, and anguifh’d, in his Looks, — meena 
broken in his Air — and difcompos’d, interrupted, 
and reftlefs, in his Motions. 

INsTEAD of all this, the unquicken’d Serenity 
of this popular Player feem’d to paint him as an Ob- 
jectof Pity, not fo much from the Ingratitude of his 
unnatural Daughters, as from the Calmune/s and Re- 
fignation, wherewith He fubmitted to his Sufferings. 
—We faw, inhis Action, we beard in his Voice, the 
A ffliétion of the Father, without the Indignuation :-— 
the Serenity of the Monarch, without the Superiority : 
and the Wrongs of the Angry Man, without 
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Let his Provocations be weigh’d, They will give 
us a Meafure, whereby to judge of his Bebaviour.-— 
After having been infulted, almoft to Madnefs, by his 
Daughter‘ GoneRiIL, on whom He had newly be- 
{tow’d Half his Kingdom, He comes, (labouring with 
a meditated Complaiut) to REGAN, in Poffeflion of 
the other Half: fully convine’d, SHE wou’d atone 
her Sifter’s Guilt, by an Excefs of Submiffion, and 
Tendernefs.————=-Here, inftead of the Duty he ex- 
pected, He finds his firft Wrongs made light of, and 
more than doubled, by new Ones. — His Meflenger 
put in the Stocks; and his Daughter, and her Hus- 
band, refufing him Admiffion, under Pretence of be- 
ing weary, by travelling. 

EMEMBER the Qualities of the King thus pro- 
vok’d. — Remember, that Impatience, and Peevi/b- 
nefs, are the Marks of his Character—Remember, 
that you have feen him, but juft before, cafting 
out to Deftruction his moft favouite, and vertuous, 
Cordelia, only for expreffing her Apprehenfion, that 
Her Sifters had flatter’'d him.— What Storms of 
juft Rage are not, Now, to be look’d for, from this 
violent, this ungovernable, Man, /o beyond Human 
Patience infulted! /o defpis’d! fo ill treated ? — See, 
what Shakefpear makes him anfwer, when ae but 
him in mind of the Duke of Cornwall’s fiery 

emper ! 

Vengeance! Plague! Death? Confufion ! 

Fiery !— What fiery Quality?— Breath, and 

Blood! 

Fiery ! — the FIERY Duke ! 

Go — tell the Duke and’s Wife — Id {peak 

with ’em; 

Now—prefently—Bid em come forth, and hear me : 

Or, at their Chamber Door, Pll beat the Drum, 

Till it cry, Sleep to DEATH. 

WHEN we fee fuch Starts of Impetuofity, hu/h'd 
unfeelingly over, and delivered, without Fire, without 
Energy, with a Look, of fflittion, rather than 
Aftonifbment, and a Voice Of patient Reftraint, in- 
ftead of overwhelming Indignation, we may know, 
by the Calmnefs which we feel in ovr Blood, that 
the Aor’s is not enough agitated. 

In fine, where-ever King Lear call’d for the Bass 
of his Reprefentor’s Voice, all poffible Juftice was 
done hiw : When He mourwd, pray d, repented, com- 
plain'd, or excited men there was nothing 
deficient — But, upon Every Occafion, that requir’d 
the Sharp, and the Elevated; the Stretch’d Note, 
and the Exclamatory, The King miftook, like a Dog 
in a Dream, that does but siGH, when He thinks, 
He is BARKING. 

I wisn, I could effectually recommend, to fo 
Excellent; yet unexerted, a VOICE, a deliberate Ex- 
amination into the MEANINGs of Shake/pear, in 
his firft Lines above quoted. The Mujfick, and 
Compafs, of an Organ, might be the infallible Re- 
ward of his Labour, did he once but accuftom his 
Nerves to That SENSATION, which imprefles 
(mechanically, and by inevitable Nece/fty) the whole 
FRAME, SpeEcH, and Spirit, with the Requifites 
of Every Character.— But, (I appeal to the Sin- 
cerity of his own private Reflexion,) — He neither, 
according to the mentioned Advice, Stiffen’d the 
Sinews,—nor Summon’d up the Blood — nor lent a 
terrible Look to the Eye, —nor, sET the Teeth,— 
nor Stretch’d the Noftrils wide, — nor held the 
Breath hard—by which Laft, Shakefpear had in 
his View, a certain out-of-Breath Struggle, in the 
Delivery of the Words, when amgry, which is xot 
only naturah but diforders, and ftimulates the Body, 
with the moft alarming Refemblance of Reality. 

ANOTHER Thing which I muft recommend to 
his Notice, is, ‘That He lofes an Advantage He might 
draw, from thefe Swellings, and Hurricanes of the 
Voice, in Places where proper, compar’d with fuch 
oppofite Beauties, as its Fail, its articulate Softne/s, 
its clear Depth and Mellownefs; all which He is 












fam’d for already. — Thefe ConTRAsTEs are jn 
AGing, as neceflary as in Paintizg — Au Licur 
or ALL SHADE, never finifh’d a Picture. ‘ 
I am loth to {peak of 4bfurdities; fince ¥ touch 
but upon Erroys, with a Yiew to do Service: — 
"Yet, in One Single Remark, I will indulge myfeir 
for That Reafon: It being an unavoidable Conje. 
quence, when Men Re/folve, before they have PR». 
ected, that they muft be fometimes RipicuLoys 
as well as Miftaken. — ‘ 
THE poor King, in the Diftraction Of his Spirits 
amidft the Agonies of ungovern’d Sorrow, provok’@- 
inflam’d, afham’d, aftonifh’d, and vindictive, burps 
out into a Succeffion of CuRsEs, againft the up- 
natural Object of his Fury ; ftriving to ea/e an over. 
burthen’d Heart, in the following Torrent of raph 
Withes. 
All the Stored Vengeances of Heaven fail 
Ox her ungrateful Head — Strike her young Bones 
Ye taking Airs, with Lamenefs— ' 
Ye nimble Lightnings, dart your blinding Flames 
Into her Scornful Eyes! — Gc. — , 
An Actor, who, in this Place, mifled by his 
Love of Weight, and Compofure, inftead of grindi 
out the Curfes, from between his Teeth, amidft the 
Rage, and Agitations, of a Man who has been 
wromg'd into Madne/s, advances, deliberately, forward, 
to the Lamps in Front of the Pit; KNEELSs, with 
elevated Eyes, and Arms, and pronounces, with the 
'Calmnefs, and the Reverence of a PRAYER, fucha— 
meditated String of Curfes, in the Face of Heaven,— 
That Actor mutt deftroy the Pity, which he labours 
fo injudicioufly, to attraé; — Since the Audience. ' 
inftead of partaking his Azgonies, and imputing his 
Words to his Wrongs, which they would have dong, -. 
had They Seex him iz Torture, and tranfported oye’. 


of his Reafon, Now, mi/point their Concern ; and & 


in Place of hating the Daughter for reducing to. 
fuch Extremities a Father, fo indulgent, and generous; F 
condemn, and are fcandaliz’d at, a Father, who, :—- 
with a Malice, fo UNDISTURBED, and SERENE, 
can invent all thofe Cwrfes, for his Daughter. 

Or fuch extenfive Importance are the Miftakes 
of a Player, as. even to pervert, and deffroy, the 
Purpofe, for which the Poet has written! 

I caNNoT clofe this Paper, without confefting 
my Pleafure from the Applaufe which That Ador 
receiv’d, who appeared in the Character of Epc ar.— 
Hence forward, I fhall conceive warm Hopes in his 
Favour — It wasonce my Opinion, that this Edgar’s 
Voice had no Borrom; and that King Lear’s had 
no Top.— But Edgar has now convinc’d a pleas‘d 
Audience, by the well-judgd Restraint of his 
Rifings (except in Places where beautiful and ne- 
ceflary) and, by a right-plac’d Diftinétion in his 
Falls, Breaks, and Tenderneffes, that there is nothing 
We may jnot expect from him, when he examine: 
into Nature, with a View to ad naturally. 

I REMARK’D, with no lefs Delight, an unexpected, 
and furprizing, Improvement, in Cordelia — who, 
to a ForM, that is foft, and engaging, has, of late, 
added Spirit, Propriety, and Attitude, to a Degree 
that is ftrikingly pitture/que, and delightful —| 
found, the Audience moft Senfible of it, and whifper- 
ing their Approbation. —-They will THUNDER # 
in Favour ot this Lady, when fhe thinks fit 0 
make her Utterance as Expreflive as her Gefture— | 
She need only give usher Voice, as the receivé 
it from Nature, without THEATRIc Embellifhmen. 
—While fhe aims to make it fofter, the but thins, 
and refines it; *till we lofe its Articulation , and att 
left to gue/s atthe Senfe of her Speeches. --- Could 
fhe prevail on her Modefty, to {peak, like HEerszLf, 
fhe wou’d ipeak in her Charaéter: but, while fhe 
imitates (toohumbly) fome Examples which miflesd 
her, the poftpones the Admiration, I forefee fhe ail 
rife to. 


A 
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